Albion

Henry Purcell, Matthew Locke, and Nicholas Lanier
Songs and Incidental Music
Nicholas Phan, tenor

Henry Purcell (1659-1695)
Overture and Air from King Arthur
Sweeter Than Roses
She Loves and She Confesses Too (arr. René Schiffer)

Matthew Locke (1621-1677)
Lilk and Curtain Tune from The Tempest

Nicholas Lanier (1588-1666)
No More Shall Meads be Deck’d With Flowers (arr. René
Schiffer)

Matthew Locke (1621-1677)
Prelude to Act V from The Fairy Queen
Evening Hymn (arr. René Schiffer)

Ralph Vaughan Williams (1872-1958)
Concerto Grosso

Intrada

Burlesca Ostinata

Sarabande

Scherzo

March and Reprise

INTERMISSION
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Benjamin Britten (1913-1976)
Serenade for tenor, horn, and strings, Op. 31
Nicholas Phan, tenor
Hagzel Dean Davis, horn

Prologue

Pastoral

Nocturne

Elegy

Dirge

Hymn

Sonnet

Epilogue

Join us following the performance for a Q & A from the stage.
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VIOLIN

Annie Rabbat

Gabriela Diaz

Gergana Haralampieva
Jesse Irons

Karen Kim

Megumi Lewis

Robyn Bollinger
Wayne Lee

Zoe Martin-Doike

VIOLA

Ayane Kozasa
Frank Shaw
Margaret Dyer
Sarah Darling

CELLO

Karen Ouzounian
Michael Unterman
Rafi Popper-Keizer

BASS
Evan Premo
Karl Doty

HORN
Hazel Dean Davis

THEORBO

Catherine Liddell




In its 10 years, the Grammy-nominated string orchestra A FAR CRY has
taken an omnivorous approach to its music-making. Known for high
energy, according to the New York Times, A Far Cry “brims with person-
ality or, better, personalities, many and varied.” A Far Cry was founded
in 2007 by a tightly-knit collective of young professional musicians, and
since the beginning has fostered those personalities. The self-conducted
orchestra has developed an innovative process where decisions are made
collectively and leadership rotates among the Criers. This democratic
structure has helped generate consistently thoughtful, innovative, and
unpredictable programming leading to collaborations with artists such
as Yo-Yo Ma, Jake Shimabukuro, Gabriel Kahane, and Urbanity Dance.
Whether playing a new commission from composers such as Ted Hearne,
Caroline Shaw, or Andrew Norman, or a work by Mozart, Haydn, or
Piazzolla—A Far Cry takes audiences on a unique ride.

The 18 Criers are proud to call Boston home, rehearsing at their store-
front music center in Jamaica Plain and presenting a nine-concert series,
with performances at both New England Conservatory’s Jordan Hall

and St. John’s Episcopal Church in Jamaica Plain. A Far Cry has also

been Chamber Orchestra in Residence at the Isabella Stewart Gardner
Museum since 2011. A Far Cry’s innovative hometown programming has
garnered the group a national reputation. An insightful perspective, along
with a propensity for engaging collaboration, are the group’s hallmarks.
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In 2014, A Far Cry launched its in-house label, Crier Records, with

the album Dreams and Prayers, which met with critical acclaim and a
Grammy nomination. The second release, Law of Mosaics, was included
on many 2014 Top-10 lists, notably from New Yorker music critic Alex
Ross and WQXR’s Q2 Music, which named A Far Cry as one of the
“Imagination-Grabbing, Trailblazing Artists of 2014.”

In 2016-17, A Far Cry celebrated its tenth anniversary by, as the Boston
Globe says, “moving ever forward.” Energetic and insightful programs
were on display in the group’s ambitious subscription series in Boston,
residency concerts at the Isabella Stewart Gardner Museum, and
increased tour activity (with concerts at the National Gallery of Art,
University of Michigan’s University Musical Society, and the Celebrity
Series of Boston). The season also featured an impressive list of collabo-
rators, including the adventurous vocal ensemble Roomful of Teeth, the
Silk Road Ensemble, jazz pianist and composer Vijay Iyer, and clarinetist
David Krakauer.

SECOND INVERSION

RETHINK CLASSICAL

WWW.SECONDINVERSION.ORG
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Named one of NPR’s “Favorite New Artists of 2011,” American tenor
NICHOLAS PHAN is increasingly recognized as an artist of distinc-
tion. Praised for his keen intelligence, captivating stage presence and
natural musicianship, he performs regularly with the world’s leading
orchestras and opera companies. Also an avid recitalist, in 2010 he
co-founded the Collaborative Arts Institute of Chicago (CAIC) to pro-
mote art song and vocal chamber music.

In the summer of 2017, he returns to the San Francisco Symphony for
Berlioz’ Roméo et Juliette with Michael Tilson Thomas, to the Oregon
Bach Festival, to the Thiiringer Bachwochen’s Weimar Bach Academy,
and to Wolf Trap for Carmina Burana with the National Symphony
Orchestra and Gianandrea Noseda. Highlights of his upcoming
2017/2018 season include his debuts with the Minnesota Orchestra

for Bach’s Christmas Oratorio, and the Orquestra Sinfénica de Séo
Paulo for Britten’s War Requiem with Marin Alsop; and returns to

the Chamber Music Society of Lincoln Center, Philharmonia Baroque,
the Philadelphia Orchestra, the Chicago Symphony for Schubert’s
Mass in E-flat with Riccardo Muti, and the Toronto Symphony for
performances as the title role in Bernstein’s Candide. He also serves
as artistic director of two festivals next season: Collaborative Arts
Institute of Chicago’s sixth annual Collaborative Works Festival, and
as the first singer to be guest Artistic Director of the Laguna Beach
Music Festival.
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Mr. Phan has appeared with many of the leading orchestras in the
North America and Europe, including the Cleveland Orchestra,

New York Philharmonic, Boston Symphony, Chicago Symphony,

San Francisco Symphony, Los Angeles Philharmonic, Philadelphia
Orchestra, National Symphony, Atlanta Symphony, St. Paul Chamber
Orchestra, Orchestra of St. Luke’s, Philharmonia Baroque, Boston
Baroque, Les Violons du Roy, BBC Symphony, English Chamber
Orchestra, Strasbourg Philharmonic, Royal Philharmonic,
Philharmonia Orchestra of London, and the Lucerne Symphony. He
has also toured extensively throughout the major concert halls of
Europe with Il Complesso Barocco, and appeared with the Oregon
Bach, Ravinia, Marlboro, Edinburgh, Rheingau, Saint-Denis, and
Tanglewood festivals, as well as the BBC Proms. Among the conduc-
tors he has worked with are Marin Alsop, Harry Bicket, Pierre Boulez,
James Conlon, Alan Curtis, Rafael Frithbeck de Burgos, Charles
Dutoit, Jane Glover, Manfred Honeck, Bernard Labadie, Louis Langrée,
Nicholas McGegan, Zubin Mehta, John Nelson, Yannick Nézet-Séguin,
Helmuth Rilling, David Robertson, Esa-Pekka Salonen, Masaaki
Suzuki, Michael Tilson Thomas and Franz Welser-Most.

An avid proponent of vocal chamber music, he has collaborated with
many chamber musicians, including pianists Mitsuko Uchida, Richard
Goode, Jeremy Denk, Graham Johnson, Roger Vignoles, Myra Huang
and Alessio Bax; violinist James Ehnes; guitarist Eliot Fisk; harpist
Sivan Magen; and horn players Jennifer Montone, Radovan Vlatkovic
and Gail Williams. In both recital and chamber concerts, he has been
presented by Carnegie Hall, London’s Wigmore Hall, the Metropolitan
Museum of Art, the Chamber Music Society of Lincoln Center, the
Philadelphia Chamber Music Society, Atlanta’s Spivey Hall, Boston’s
Celebrity Series, and the Library of Congress in Washington, DC. In
2010, he co-founded the Collaborative Arts Institute of Chicago, an
organization that promotes the art song and vocal chamber music
repertoire of which he is Artistic Director.

Mr. Phan’s many opera credits include appearances with the Los
Angeles Opera, Houston Grand Opera, Glimmerglass Festival, Chicago
Opera Theater, Seattle Opera, Portland Opera, Glyndebourne Opera,
Maggio Musicale in Florence, Deutsche Oper am Rhein, and Frankfurt
Opera. His growing repertoire includes the title roles in Bernstein’s
Candide, Stravinsky’s Oedipus Rex and Handel’s Acis and Galatea,
Almaviva in Il barbiere di Siviglia, Nemorino in Lelisir d’amore, Fenton
in Falstaff, Tamino in Die Zauberflote, Don Ottavio in Don Giovanni,
and Lurcanio in Ariodante.
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Phan’s most recent solo album, Gods and Monsters, was released on Avie
Records in January. His first three solo albums, A Painted Tale, Still
Fall the Rain and Winter Words, made many “best of” lists, including
those of the New York Times, New Yorker, Chicago Tribune and Boston
Globe. Phan’s growing discography also includes a Grammy-nominated
recording of Stravinsky’s Pulcinella with Pierre Boulez and the Chicago
Symphony, the opera L’Olimpiade with the Venice Baroque Orchestra,
Scarlatti’s La gloria di Primavera with Philharmonia Baroque, Bach’s St.
John Passion (in which he sings both the Evangelist as well as the tenor
arias) with Apollo’s Fire, and the world premiere recordings of two
orchestral song cycles: The Old Burying Ground by Evan Chambers and
Elliott Carter’s A Sunbeam’s Architecture.

A graduate of the University of Michigan, Mr. Phan is the 2012 recipient
of the Paul C Boylan Distinguished Alumni Award. He also studied

at the Manhattan School of Music and the Aspen Music Festival and
School, and is an alumnus of the Houston Grand Opera Studio. He was
the recipient of a 2006 Sullivan Foundation Award and 2004 Richard F.
Gold Career Grant from the Shoshana Foundation.

B M 0 ARTISTIC.
I ARTISTIC DIRECTOR

Joan Tower Portrait Concert rri, rze 9, spm
Plus BMOP/NEC Composition Competition winner

BMOP celebrates this Pulitzer-Prize winning composer with a concert
of her uniquely majestic orchestral works. Bassoonist Adrian Morejon
and flutist Carol Wincenc join us to perform concerti by the trailblazing
composer.

A Thousand Mountains, A Million Streams sar, apr 21, 8pm
Yu-Hui Chang | Anthony Paul De Ritis | Lei Liang

ORCHESTRAL SERIES

We close our Jordan Hall series with a concert of brand new music
featuring Chinese composers and performers including world
premieres by Lei Liang, Yu-Hui Chang, and Anthony Paul De Ritis’s
concerto for percussionist Beibei Wang.

BOSTON MODERN ORCHESTRA PROJECT | 781.324.0396 | BMOPorg
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Song Texts
“Sweeter than roses” (Henry Purcell)

Sweeter than roses, or cool evening breeze
On a warm flowery shore, was the dear kiss,
First trembling made me freeze,

Then shot like fire all o’er.

What magic has victorious love!

For all I touch or see since that dear kiss,

I hourly prove, all is love to me.

—Anonymous

“She loves and she confesses too” (Henry Purcell)

She loves and she confesses too,
There’s then at last no more to do;
The happy work’s entirely done,
Enter the town which thou hast won;
The fruits of conquest now begin,
Lo, triumph, enter in.

What'’s this, ye Gods? What can it be?
Remains there still an enemy?

Bold Honour stands up in the gate,
And would yet capitulate.

Have I o’ercome all real foes,

And shall this phantom me oppose?
Noisy nothing, stalking shade,

By what witchcraft wert thou made,
Thou empty cause of solid harms?
But I shall find out counter charms,
Thy airy devilship to remove

From this circle here of love

Sure I shall rid myself of thee

By the night’s obscurity,

And obscurer secrecy;

Unlike to ev’ry other spright

Thou attempt’st not men to affright
Nor appear’st but in the light.

—Abraham Cowley (1618—1667)



“No more shall meads be deck’d with flow’rs” (Nicholas Lanier)

No more shall meads be deck’d with flow’rs,
Nor sweetness live in rosy bow’rs,

Nor greenest buds on branches spring,

Nor warbling birds delight to sing,

Nor April violets paint the grove,

When once I leave my Celia’s love.

The fish shall in the ocean burn,

And fountains sweet shall bitter turn;
The humble vale no floods shall know,
When floods shall highest hills o’erflow:
Black Lethe shall oblivion leave,

Before my Celia I deceive.

Love shall his bow and shafts lay by,
And Venus’ doves want wings to fly:
The sun refuse to show his light,

And day shall then be turned to night;
And in that night no star appear,
Whene’er I leave my Celia dear.

Love shall no more inhabit Earth,

Nor lovers more shall love for worth;
Nor joy above in Heaven dwell,

Nor pain torment poor souls in hell:
Grim Death no more shall horrid prove,
Whene’er I leave bright Celia’s love.

—Thomas Carew (1595—1640)
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Evening Hymn (Henry Purcell)

Now that the sun hath veil’d his light
And bid the world goodnight;

To the soft bed my body I dispose,
But where shall my soul repose?

Dear, dear God, even in Thy arms,

And can there be any so sweet security!
Then to thy rest, O my soul!

And singing, praise the mercy

That prolongs thy days.

Hallelujah!

—William Fuller (1608—1675)

Serenade for tenor, horn, and strings, Op. 31 (Benjamin Britten)

Pastoral

The day’s grown old; the fainting sun
Has but a little way to run,

And yet his steeds, with all his skill,
Scarce lug the chariot down the hill.

The shadows now so long do grow,
That brambles like tall cedars show;
Mole hills seem mountains, and the ant
Appears a monstrous elephant.

A very little, little flock

Shades thrice the ground that it would stock;
Whilst the small stripling following them
Appears a mighty Polypheme.

And now on benches all are sat,

In the cool air to sit and chat,

Till Phoebus, dipping in the West,
Shall lead the world the way to rest.

—Charles Cotton (1630—1687)
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Nocturne

The splendour falls on castle walls

And snowy summits old in story:

The long light shakes across the lakes,

And the wild cataract leaps in glory:

Blow, bugle, blow, set the wild echoes flying,
Bugle blow; answer, echoes, dying, dying, dying.

O hark, O hear! how thin and clear,

And thinner, clearer, farther going!

O sweet and far from cliff and scar

The horns of Elfland faintly blowing!

Blow, let us hear the purple glens replying:

Blow, bugle; answer, echoes, answer, dying, dying, dying.

0 love, they die in yon rich sky,

They faint on hill or field or river:

Our echoes roll from soul to soul

And grow forever and forever.

Blow, bugle, blow, set the wild echoes flying,
And answer, echoes, answer, dying, dying, dying.

—Alfred, Lord Tennyson (1809-1892)

Elegy

O Rose, thou art sick!
The invisible worm
That flies in the night,
In the howling storm,

Has found out thy bed
Of crimson joy:

And his dark secret love
Does thy life destroy.

—William Blake (1757-1827)
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Dirge

This ae nighte, this ae nighte,
Every nighte and alle,

Fire and fleete and candle-lighte,
And Christe receive thy saule.

When thou from hence away art past,
Every nighte and alle,

To Whinnymuir thou com’st at last;
And Christe receive thy saule.

If ever thou gav’st hos’n and shoon,
Every nighte and alle,

Sit thee down and put them on;
And Christe receive thy saule.

If hos’n and shoon thou ne’er gav’st nane,
Every nighte and alle,

The winnies shall prick thee to the bare bane;
And Christe receive thy saule.

From Whinnymuir when thou may’st pass,
Every nighte and alle,

To Brig o’ Dread thou com’st at last;

And Christe receive thy saule.

From Brig o’ Dread when thou may’st pass,
Every nighte and alle,

To Purgatory fire thou com’st at last;

And Christe receive thy saule.

If ever thou gav’st meat or drink,
Every nighte and alle,

The fire shall never make thee shrink;
And Christe receive thy saule.

If meat or drink thou ne’er gav’st nane,
Every nighte and alle,

The fire will burn thee to the bare bane;
And Christe receive thy saule.
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This ae nighte, this ae nighte,
Every nighte and alle,

Fire and fleet and candle-lighte,
And Christe receive thy saule.

—Lyke Wake Dirge, Anonymous (I15th century)

Hymn

Queen and huntress, chaste and fair,

Now the sun is laid to sleep,

Seated in thy silver chair,

State in wonted manner keep:
Hesperus entreats thy light,
Goddess excellently bright.

Earth, let not thy envious shade
Dare itself to interpose;

Cynthia’s shining orb was made
Heav’n to clear when day did close;
Bless us then with wished sight,

Goddess excellently bright.

Lay thy bow of pearl apart,

And thy crystal shining quiver;

Give unto the flying hart

Space to breathe, how short so-ever:
Thou that mak’st a day of night,
Goddess excellently bright.

—Ben Jonson (1572—-1637)
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Sonnet

O soft embalmer of the still midnight!
Shutting with careful fingers and benign
Our gloom-pleas’d eyes, embower’d from the light,
Enshaded in forgetfulness divine;
O soothest Sleep! if so it please thee, close
In midst of this thine hymn my willing eyes,
Or wait the “Amen” ere thy poppy throws
Around my bed its lulling charities.
Then save me, or the passed day will shine
Upon my pillow, breeding many woes, -
Save me from curious Conscience, that still lords
Its strength for darkness, burrowing like a mole;
Turn the key deftly in the oiled wards,
And seal the hushéd Casket of my Soul.

—John Keats (1795-1821)

BOSTON BAROQUE

Martin Pearlman, Must“mymor

Telema
St. Luke Passion

FRIDAY, MARCH 2 AT NEC’S JORDAN HALL
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THOM)IS ANDREW TERESA STEFAN WITH THE BOSTON BAROQUE
GARLAND WAK‘M ORCHESTRA AND CHORUS
t\nr n soprano [ nor MARTIN PEARLMAN, CONDUCTOR
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SINGLE TICKETS FROM $25! BUY TODAY: CALL 617.987.8600 OR VISIT
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Program Notes

MATTHEW LOCKE (1621-1677), HENRY PURCELL (1659-1695)
SONGS AND INCIDENTAL MUSIC

Opera as a genre is often said to have arrived at the first full expression
of its creative and artistic potential in Italy with Claudio Monteverdi’s
1607 production of L’Orfeo. It was soon all the rage in court entertain-
ment for the European continent, but it took a while to take hold

across the channel in England. Two reasons that are sometimes noted
for this slow embrace were the English love of the spoken word in the
form of plays and dramas (Shakespeare died in 1616), and the national
turmoil of the Civil Wars that resulted in the Puritan influence of clos-
ing the Theaters.

So what were the English doing for court entertainment? A genre called
the masque was immensely popular, as were semi-operas. The masque
was a precursor of the opera, and the semi-opera landed somewhere
between. Both relied on stage machinery, songs, and dances, and
included spoken dialogue, whereas opera nixed the spoken dialogue in
favor of recitative in order to have the entire production sung.

Two of the great composers of the English royal court who were
responsible for such entertainments were Matthew Locke, and his
successor, Henry Purcell. Locke studied with members of the Gibbons
family (their most famous son being Orlando), and Purcell came from a
family of musicians all associated with the chapel royal. Though Locke
has, unfortunately, faded from the public eye, during his lifetime he
reached the pinnacle of success writing the coronation music for Charles
11, and as master of the King’s 24 violins. Purcell gained wider, and more
permanent, fame, and is still heralded as one of the greatest English
composers to ever live—particularly for his talent in setting the language
to song (Benjamin Britten was a life-long fan). Dr. Charles Burney, the
English musicologist who penned his massive history of music just as
the American colonies were declaring independence, wrote that Purcell
was “...as much the pride of an Englishman in Music as Shakespeare in
productions for the stage, Milton in epic poetry, [John] Locke in meta-
physics, or Sir Isaac Newton in philosophy and mathematics.”
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RALPH VAUGHAN WILLIAMS (1872-1958)
CONCERTO GROSSO

Vaughan Williams came from a prestigious line of English families,
particularly on his mother’s side. Margaret Vaughan Williams’ maiden
name was Wedgwood. She was the daughter of Josiah Wedgwood

111, grandson of the famous English potter Josiah Wedgwood, and
Caroline Darwin, older sister of Charles. Unlike some young com-
posers who were pressured to go into the family profession (in this
case, law), Ralph was encouraged to indulge in his love for music. He
studied piano, organ, violin, and viola, but it became increasingly clear
that what he liked to do was compose. In addition to eventual studies
at Cambridge University, he spent some time at the Royal College of
Music, and also went abroad to study with Max Bruch and Maurice
Ravel. It was his dissatisfaction with mimicking the style of others,

as well as his love for English folk songs and interest in the history of
English music stretching back to the Renaissance that would help him
find his own musical voice—a quest he pursued alongside his friend
and fellow Englishman, Gustav Holst. The result would be some of
the most beautiful, lush, music ever written (Fantasia on Greensleeves,
Fantasia on a Theme of Thomas Tallis, The Lark Ascending, etc.)

In addition to his prolific life as a composer, Vaughan Williams was
also an enthusiastic educator. The Concerto Grosso was written for
the Rural Schools Music Association, and was premiered in 1950. In
this work, the ensemble is divided into sections playing at varying
difficulty levels that are integrated within the traditional concerto
grosso structure of a smaller group called the “concertino” performing
against the backdrop of the whole ensemble called the “ripieno” or in
this case, “tutti.” Vaughan Williams pairs the “advanced” music with
the concertino, the “intermediate” with the tutti and adds another
grouping, “ad lib,” for the “novice.”

BENJAMIN BRITTEN (1913-1976)
SERENADE FOR TENOR, HORN, AND STRINGS, OP. 31

In 1929 E.M. Forster, the English author best known for A Room with a
View, Howard’s End, and A Passage to India, sat down in a BBC studio
to begin recording what would be a series of broadcasts about the craft
of writing. Over five thousand miles away under the golden southern
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California sun, Benjamin Britten and his life partner, the vocalist Peter
Pears, read an essay entitled George Crabbe: the Poet and the Man that
Forster had published in the BBC magazine, The Listener. That was
May 29, 1941.

Britten was extraordinarily musically gifted from an early age (he
began composing at age five) and had a keen interest in the world of
literature and poetry that would find an outlet through his many vocal
works. Discovering the life and work of Crabbe, a fellow Englishman
from Suffolk, piqued his interest. By a stroke of fortune Pears hap-
pened to come across a collection of Crabbe’s in a bookshop. It was

the author’s vision of a small seaside town portrayed in his long poem,
The Borough, which captured the composer’s imagination. Britten and
Pears had come to the United States as pacifists distancing themselves
from impending war in Europe. They lived in New York, and then
California, but it was Crabbe’s hometown of Aldeburgh, and the echoes
of seaside life Britten read in the poems that “gave such a feeling of
nostalgia for Suffolk” that called them home to England. Eager to start
on the new project, Britten began writing out sketches for an opera
about one of the poem’s characters, Peter Grimes, as they packed and
started on their journey across the Atlantic.

While busy with Peter Grimes, Britten wrote a handful of works for
voice including A Ceremony of Carols, the Hymn to St. Cecilia, and the
Serenade for tenor, horn and strings. The Serenade was written for the
talented young horn player Dennis Brain, whom Britten had met

and become acquainted with soon after returning to England. Brain
and Pears would give the premiere in London’s renowned Wigmore
Hall on October 15, 1943. As if displaying an overwhelming grateful-
ness to be back home, the Serenade’s lyrics were selected exclusively
from British poets and folk songs. That each text reflects on the
evening and night (or metaphorical night of death) indicates Britten’s
acknowledgement of the serenade genre’s historical context as music
to be performed at sunset.

—Kathryn J Allwine Bacasmot
Kathryn J Allwine Bacasmot is a pianist/harpsichordist, musicolo-
gist, music and cultural critic, and freelance writer. A graduate of New

England Conservatory, she writes program annotations for ensembles
nationwide.
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GET INVOLVED
WITH A FAR CRY

HELP SPREAD THE WORD ABOUT ONLINE
A FAR CRY THROUGH YOUR www.afarcry.org/fundraising
ENTHUSIASM AND FINANCIAL SUPPORT

BY MAIL
Ticket sales provide only a fraction of our Send a check bl
operating budget—we need your help to ufl:A ;acr gf ,,ﬂ ?’a ¢
continue bringing our unique brand of yotor
classical music programming to Boston AFarCry

146A South Street

communities and to the world! Become a

Town (or Hamlet or Intergalactic) Crier today. Jamaica Plain, MA 02130

Your gift is tax-deductible. TELEPHONE
Thank you! (617) 553-4887

To contribute appreciated securities or to make a gift directly from your
CRY Individual Retirement Account, contact Bridget Mundy, A Far Cry’s
Executive Director, at (617) 553-4887 or bridget@afarcry.org.



Community Partnerships and Education with A Far Cry

A Far Cry is passionate about music education and works with students
to develop skills in musicianship and entrepreneurship, emphasizing
deep listening and critical thinking. A Far Cry fosters relationships
with community groups and educational institutions across the
country and has developed the following partnerships in the city of
Boston.

PROJECT STEP

A Far Cry is honored to be participating in its second year of residency
activities at Project STEP, a comprehensive string training program for
children from underrepresented communities. The residency includes
weekly coaching and mentoring sessions as well as performance
demonstrations and masterclasses for the entire Project STEP
community.

Criers also coach the Project STEP Honors Quartet, which will give a

pre-concert performance in Jordan Hall before A Far Cry’s May 18th
concert, Next Generation.
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NEW ENGLAND CONSERVATORY ENTREPRENEURIAL
MUSICIANSHIP FELLOWSHIP

Open to string students at the New England Conservatory, this
fellowship provides a 360-degree view of A Far Cry, including all

aspects of administration, rehearsal, and performance. Fellows
rehearse and perform in a subscription concert with the ensemble,
attend group meetings, work directly with AFC’s Executive Director,
and participate in musician-run committees. Through this intensive
immersion, AFC Fellows are exposed to all aspects of managing and
performing in a collaboratively-empowered ensemble.

NEC PREP/A FAR CRY COLLABORATIVE COMPETITION

A Far Cry’s competition through New England Conservatory’s
Preparatory Division offers students ages 13-20 the opportunity

to perform with A Far Cry on a chosen piece each season. The
competition seeks to recognize talented young chamber musicians
and inspire deeper communication through musicianship. The winner
is invited to rehearse and perform as a member of the ensemble,
experiencing first-hand the sensitivity and discipline necessary to
work as part of a self-conducted chamber orchestra.
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DONORS

Thank you for your support of A Far Cry. We truly appreciate
your gifts and your generous hearts! This list, compiled on
January 5, 2018, includes gifts made since July 1, 2016.

INTERGALACTIC CRIER

($100,000+)

The Andrew W. Mellon
Foundation (2015-19)

Barr Foundation (2015-17)

COAST-TO-COAST CRIER

($25,000-$99,999)

Allan Rodgers

McKenzie Family
Charitable Trust

HUB CRIER

($10,000-$24,999)

Anonymous (2)

Eloise and Arthur Hodges

Amos and Barbara
Hostetter

Liisa Kissel

Tom Novak

Trudie and Neil Prior

CITY CRIER

($5000-$9,999)

Anonymous

Lucy Chapman and James
Winn

Dr. Edmund S. Cibas and
Todd B. Stewart

Combined Jewish
Philanthropies

Aaron Glazer and Ann
Humphrey

Hodges Charitable
Foundation

Paul and Peggy Irons

Mary and Ben Jaffee

Josh and Amelia Katzen

The New World Foundation

Mark Ptashne

Lisa Wong and Lynn Chang

TOWN CRIER
($2,500-$4,999)

Rick and Joanne Boswell
Betsy Bouton

ALBION

Timothy Diggins and
Deborah Coleman

Kenneth Ferry

Brian and Kate Fisher

Susan Garland

David Gessners

Lisa Hicks and Elliot Swan

Daniel Lev and Nicole
Werther

Don and Pamela Michaelis

New Music USA

Theodore and Katherine
Ongaro

Reuning & Son Violins, Inc.

SV Olson Trust
The Aaron Copland Fund
for Music

VILLAGE CRIER

($1,000-$2,499)

Cheryl Abbott

Arthur Applebaum and
Sally Rubin

Sam Battaglino

Katie and Paul
Buttenwieser

Jim Canales and Jim
McCann

Miki-Sophia Cloud and
Yee-Ping Sun

Gene and Lloyd Dahmen*

Eric and Margaret Darling

Brian and Cairns Dempsey

Jean Fuller Farrington

John and Joan Freeman

Grace and Bill Gregor

Omar and Lin Guey

Mary Eliot Jackson

Phil and Gail Jenks

Marie-Helene Jouvin

Eduard and Rayanne
Kleiner

Eddie Kohler

Rosa Lee

Loewi Lin and Jenny Ahn

Mary Lincoln

James and Vicky Linville

Stephen Moody and Helen
Kraus

Bridget Mundy

Shirley and David Parish

Inga Parsons

Harold I. and Frances G.
Pratt

Julie Ramsey and David
Cutright

Steve Saudek and Janice
Durham

Gjertrud Schnackenberg

David and Marie Louise
Scudder

David and Felice Silverman

Lisa Teot

Abbie Trafford

Felix and Ruth
Twaalfhoven

Michael Unterman

Phyllis Vineyard

Henry Warren and Nina
Brown

William Watson and
Suzanne Welch

Benjamin Zander

HAMLET CRIER

($500-$999)

John and Molly Beard

David Bor and Robin
Barnes

Katie deBonville

Laury and Nancy Coolidge

Elizabeth Cooney+

Brian Cope

Sandra Cramer and Dana
Brooks

Jo Crawford and Tom Dahl

Sarah Darling

Ruth Davis

Daniel and Jeanne Doty

Karl and Liesl Doty

Edith Epstein and Michael
Tsuk



Jason Fisher and Asuka
Usui

Alex Fortes

Roger Fox and Nancy
Sharkey Fox

Carole Friedman

Carolyn Harder

Philip S. Harper Foundation

Jasjit and Donald
Heckathorn

Eleanor and Paul Horowitz

Koko and David Howell

Susan and Robert Kalish

Christopher Kelly and Judy
Neiswander*

Jae Cosmos Lee

Cheryl Lloyd

Jeanna Malachowski

Judith McMichael

Robert Mealy

Karen Ouzounian and
Lembit Beecher

Kay Rose

Michael and Patricia
Rosenblatt

Michael Scanlon

Harold and Jacqui
Schwartz

Kurt Stoll

Suzanne and Edward
Tarlov*

Ivy Turner

Ronald Weintraub and
Margo Howard

Kit Williams

Hugh Wolff and Judith
Kogan

COMMUNITY CRIER

($250-$499)

Aeolus Quartet

Nuria Assa-Munt and
George Fortes

Rhea Becker

Alexandra Bowers and
James Liu

Margaret Burchenal

Elizabeth Cady

Catherine Chan

Beverly Char

Ava Cheloff

Bob Crabtree and Prill Ellis

A FAR CRY SEASON 11

Irene Cramer and Mandy
Waddell

Kenneth Crasco

Dyan deNapoli

John Emery and Ilana
Hardesty

Kathleen Engel and Jim
Rebitzer

Dorothea Endicott

Nicole Faulkner

Christina Foisie

Marie Ghitman and Adam
Burrows

Ronald Goodman

Patricia Hanna

Erik Higgins

Zenas Hsu

Jennifer Hurley-Wales

Deborah Kahn and Harris
Miller

Matt Kelley

Nancy Klepper-Kilgore

Christopher Lo and Sheng
Chun

Tan Mok

David Ofsevit and Nancy
Mazonson

Opus Affair

Maral Ouzounian and
Michael Torbay

Joseph Perkell and Ruth
Ginsberg-Place

Trevor Pollack

Annie Rabbat and Tom
Rosenthal

Kelly Reed and Ken
Williams

Hilary Respass

Gayle Rich

Jim and Sandy Righter

Ben and Virginia Rogers

Helen and Guerrino Savio

Brenda Schoenberger

Joel and Catherine Stein

Ching-Mi Sun and
Fang-Kuo

William Swerbenski and
June Hom

David Taylor and Susan
Sargent

Robert and Barbara Wells

Barnet and Susan Weinstein

NEIGHBORHOOD CRIER

($100-$249)

John Achatz and Mary
Farrell

Anonymous (6)

Ken Allen and Hugh Russell

Stephen Atlas and Lestra
Litchfield

Steve Backman

Laura Bacon

Elizabeth J. Baker

Samuel and Marion
Batchelder*

Kathleen Bjorseth

Tina Blythe

Alec and Dinah Bodkin

Robyn Bollinger

Harvey and Shirley Boulay

Philippa Bovet

Renee Brant

Natasha Brofsky and Roger
Tapping

Carol Brown*

Doris Burford and Donna
Casali

Margaret Cain

Shawna V. Carboni

John Carey

Maryellen Casey

Sarah Carr and Robert
Moravec

Caroline P. Caswell

Andrew and Rebecca
Clements

Stephen and Yuki Cloud

Hope Cobb

Nolly Corley

Bob and Catherine Cornell

Paul Cousineau

Andra Crawford

Deborah Dellorfano

Catherine Donaher

Jeffrey Duryea

Paul and Saskia Dyer

Margaret Eifert and Paul
Wendelgass

Brenda Engel

Mitchell Eppley

Janet and Mark Fagan

Geoffrey Foisie

Cindy Fong

George Fortes



David and Jean Fox

Bernard Fuller

Connie and Buzz Gagnebin

Helen Glikman

Julianne Glowacki

Daniel Goldsmith

Phyllis Gordon

Nadja Gould

John and Gretchen Graef

Nancy Graham

Barbara Gray

Gretchen Grozier

Marjorie and Mark Hanson

Laura Hatfield

Jonathan Hecht

Matthew Heck

Karen Hill

Sarah Hinkle

Kevin and Margaret
Hodges

Anne Hoffman and Phil
Myers

Erik Holtje

David Hornik

Roderick Hossfeld

Jesse and Emily Irons

Tom Jacobson

Martha Ann Jaffe

Marieta Joseph

Marie-Helene Jouvin

Yoni Kahn and Alison
Rosenblum

Arnold Kalmbach

David Keller

Judith Kidd

Nancy Knight

Stella Ko

Pat Krol

Christian Lane

Kathie Larson

Kathryn Lasky and
Christopher Knight

Kawon Lee

Susan M. Levin

Janet Lewis

Jesse and Megumi Lewis

Emily Lin

Jano Lisboa

Johanna and Eric Lorbach

Gregory Luce

Kennie Lyman

Sudie Marcuse-Blatz

ALBION

Heath Marlow

Alan and Cheryl Mattes

Dr. and Mrs. Robert Mayer

Bonnie McBride

David Miller

Walther and Mary Miller

Jack and Theresa Mills

Matt Moore

Chris Morabito

Peggy Morrison

Kristin Mortimer

Patrice Moskow

Rebecca Nemser

Sarah and William
Nottage, Jr.

Carolyn and Robert Osteen

Matthew Owen

Eugene Papa

Leena and Sheldon Peck

Dr. David Perlman

Grace PetersA

Rafael Popper-Kaiser

Suzanne Pucker

Paul Rabin and Arlene
Snyder

Nancy B. Roberts

Michael and Karen
Rotenberg

John and Maggie Russell

Lin Sasaman

Jean Scarrow

Robert and Sylvia Scholnick

Carolyn Schwartz and
David Waldman

Ellen and Jay Sklar

James Smith and Joan
Miller

Marilyn Smith and Charles
Freifeld

Mabel Sorett

Luciana Souza

Doug Spalding

George Stalker and Jean
Keskulla

David and Sharon
Steadman

Stephanie Stewart

Michael and Ami Stix

Angie Sun

Averil Svahn

Dan Thorn

Donald Thurston

Jimmy Tirrell

Abbie Trafford
Elizabeth L. Vitale
Judith Wechsler

Bill and Dana Wharton
Greg White

Eugene Widrick
Jeffrey D. Williams
Margaret Wiseman
Bernice Wong
James and Julie Zigo

CORNER CRIER

($25-$99)

Farrokh Abadi

Janet Adachi and James
Gado

Burt Adelman

Matthew Allison

Catherine S. Amory

Anonymous (6)

Patricia Au

John Bacon-Shone

William Bloomfield

Robyn Bollinger

Charles A Boy, Jr.

John Boylan

Sandra Buck

Richard Burian

Robert Burkhardt

Linda Burnett

Kazue and Robert Bushnell

Daniel and Marta Cambra

Annie Cardinaux

Phoebe Carrai

Sue Carrai

Danielle Cho

Mark Churchill

Daniel J. Coleman

Anna Lee Court

Brian Cron

Kenneth and Marilyn
Crowell

Rebecca Cypess

Owen Dalby

Steven Dang

Janice Darling

Jim Darling

Blaise Dejardin

Nancy Dimock

Michael Doyle

Barbara Dunker



Paul Dwyer

Stephanie Engel

Arthur Ensroth

Adam Faja

Chrix Finne

Susan and James Fitzgerald

Brian and Burch Ford

Eva Fortes

Carol and Gary Friedman

Vivian Gainer

Ron Gamache

Ruben Garcia

Mr. and Mrs. Paul Geresy

Ed Ginsberg and Alice
Adler

Roch Giustiniani

Lisa Goddard

Janet Graham

Ruth Greenberg

Gabriella Gruder-Poni and
David Salvage

Gardiner Hartmann

Michiko Hashimoto

Rose Hashimoto

Marueen Heflinger

Ilse Heymane

Mr. Monroe Heyman

Elizabeth Hill

Derrik Hoitsma and
Marjorie Pivar

Graham Holmes

Carolyn Johnson+

Richard Johnson

Franklin Jones

Justin Kao

Zoe Kemmerling

Ann Marie Kennedy

Alexi Kenney

Christina Knapp

Ann Kneisel

Pam Kristan

Penelope Lane

John Lee and Shayna
Rodman

Rena Leib

Joan Leighton

David Lewis

Jesse Limbacher

Shaw Pong Liu

Ralph Loring and Bianca
Bastanzuri

Paul Lynn

Peter Marton

David and Nancy May

Deborah McKneally

David Middleton

Madaline Minichiello

Benjamin Mitchell

Paul Moghtader

Susan Mosher

Hank Mou

Nancy Mueller

New Morse Code

Erik Nielsen

Erin Nolan

Winifred and Wayne
Paskerian

Sarah Paysnick

Nancy Peabody

Plan A Cases, LLC

Susan Pliner

Galina Podgoretsky

Katherine Raisz

Eric Reustle and Kristen
Watson

Paul Riordan

David and Mary Roberts

Jan Roll-Mederos and
Fernando Mederos

Clara Lee Rous and Ben
Rous

Jill Rubio

* Gifts made in memory of Gordon Vineyard

« Gifts made in memory of Ruth Schocken and Lenore Travis

+ Gifts made in memory of Thomas Cole

A Gifts made in memory of Edward Bouton

Richard and Linda Salvucci

Luette Saul

Ruth Scheer

Tom Schnauber

Mark Seifried

Janet Selcer

Fred Shusterich

Thomas Stevens

John Stoeckle

Sheryl and Luther Stohs

Caitlin Sullivan

Kevin Sullivan

Martin and Nancy Sullivan

Gwendoline Thornblade

Kirk Todd

Helene and Murray
Tuchman

Katja von Tiesenhausen

Leandros Vrionedes

Kate Bennett Wadsworth
and Yi-Heng Yang

David Waldman and
Carolyn Schwartz

Susan Warne

Anne Watson Born

Richard Watson

Henry Weinberger

Paul Wianco

Kathy Wittman

Amy Wong

Amy Yang

Michael Zeiss

Huan Zheng

Julie and James Zigo

We make every effort at accuracy in these listings, but sometimes mistakes do occur. Please
let us know if we have listed you incorrectly. We regret that space limitations preclude listing

gifts under $25.
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SUPPORTERS

Our thanks to those who have supported us in extraordinary ways.

Kathryn Bacasmot

Ken Brooks and Jim Ellis of JP Concerts

Tom Caulfield

Dropbox

Susan Garland

Eloise Hodges

Ann Humphrey and Aaron Glazer

NEC Entrepreneurial Musicianship

Department

Scott Nickrenz
Pierce Atwood LLP
Ropes & Gray LLP

ORGANIZATION

BOARD OF DIRECTORS
Thomas Novak, Chair
Robyn Bollinger
Edmund Cibas

Lisa Hicks

Jesse Irons

Jae Cosmos Lee
Mary S. Jaffee

Liisa Kissel

Daniel Lev
Christopher Reuning
Allan Rodgers

Lisa Wong

BOARD OF FRIENDS
Rhea Becker

May Bigelow

Nina Brown

Betsy Bouton

Brian Cope

David Cutright and Julie Ramsey
Gene Dahmen

Eric and Margaret Darling
Katie DeBonville

Dyan deNapoli

Kate and Brian Fisher
Brian and Burch Ford
Carole Friedman

Susan Garland

Aaron Glazer and Ann Humphrey
Paul and Peggy Irons

Ben Jaffee

Phil Jenks

Judy Kogan

Steve Milton

Dr. Michael Sporn
Peter Sykes
Max Treitler

A special thank-you to our network of Crier
volunteers, and to those generous hosts
who house our guest musicians.

If you would like to learn more about
housing a musician - or other volunteer
opportunities — speak to any Crier or con-
tact us at: info@afarcry.org.

Kelly Reed

Gayle Rich

Steve Saudek and Janice Durham
David and Felice Silverman
Dr. Michael Sporn

Dr. Lisa Teot

Dan Thorn

Max Treitler

Ivy Turner

Chris Walter

Kristen Watson

ADMINISTRATION

Bridget Mundy, Executive Director
Jesse Irons, President

Edmund Cibas, Treasurer

Robyn Bollinger, Clerk

Opus Affair, Box Office/Patron Services
Laura Grey, Graphic Design

Sarah Paysnick, Bookkeeping

Amanda Bakerlee, Program Layout

For touring inquiries, please contact:
David Middleton

Alliance Artists Management
David@allianceartistmanagement.com

For press inquiries, please contact:
Stuart Wolferman

Unfinished Side Productions
Stuart@unfinishedside.com

All of the Criers take part in the
administration of A Far Cry. Individual
Criers work within the Marketing,
Development and Operations committees,
and all Criers participate in artistic planning.



Scott Metcalfe, director

HERON

OCTOBER 14 ockeGHEM@600 | MA MAISTRESSE: Songs, masses & a motet for My Lady
DECEMBER22&23 CHRISTMAS IN MEDIEVAL ENGLAND

FEBRUARY 3 MUSIC FROM THE PETERHOUSE PARTBOOKS

MARCH 3 ockeGHEM@600 | MISSA FORS SEULEMENT & other music based on songs
APRIL 14 THE IBERIAN SONGBOOK: Spanish songs & dances, 1450-1600

PROVIDENCE (FEB. 4)
BACK BAY (MAR.1)
! 4 | WELLESLEY (MAR. 2)
e T 4 =i 1 == DORCHESTER (APR. 15)
s i z i NEW! Family Concert (Apr. 14)
(6'7) 60—7956 | blueheron.org First Church in Cbridge, Cong.

Taylor House Bed and Breakfast

Spacious Rooms/Private Baths
Near Jamaica Pond

Music and Art Events
Weddings/Showers
Business Meetings

www. TaylorHouse.com

617-983-9334
TaylorHouseBB@gmail.com
50 Burroughs Stin JP




150 years
of music

N ‘ E|C
top talent. free concerts.
New England . .
Conservatory necmu5|c.edu/ton|ght





